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SLOVO NA UVOD

Stvorroény grantovy projekt VEGA €. 1/0736/15 Metodologické prieniky do (re)interpretdcie
diel slovenskej a svetovej literatury (veduci: prof. PhDr. Jan Gbur, CSc.), ktory bol rieSeny na
Katedre slovakistiky, slovanskych filolégii a komunikacie FF UPJS v KoSiciach v rokoch 2015 —
2018, priniesol pocas svojho trvania niekolko predndaskovych podujati, na ktorych vystupili
viaceré osobnosti zo slovenského, ale aj z ¢eského akademického prostredia. P6vodnym a
postupne napliianym projektovym zémerom bolo nadviazat na tradiciu exaktnosti a podporit
jej implementaciu do ndsho aktualneho vedeckého myslenia a literdarnovedného badania.
Kazdé zo strnastich pozvanych vystupeni bolo pre nas jedine¢nym, odborne inspirujicim
aj ludsky obohacujlcim stretnutim. Preto z priebezne vytvoreného suboru videozdznamov (po
predchddzajucom suhlase prednasajucich) sme pripravili netradi¢ny projektovy vystup:
zbornik vybranych predndasok a abstraktov (preklad abstraktov v anglickej verzii pripravila
Mgr. Dominika Petdkova, internd doktorandka literdrnej vedy na KSSFaK) Metodologické
vysoké 3koly.?

Tematické zameranie prednasok zbornika sa dotvaralo postupne, a to podla zaujmu aj
potrieb riesitelského timu, ale aj podla aktualneho vedeckého vyskumu pozvanych hosti.

Na desiatku kolokvii prijali pozvanie hostky a hostia zo Slovenska aj z Ciech: medzi
prvymi pozvanymi (november 2015) boli ¢eski univerzitni pedagdgovia a literarni vedci, a to
prof. PhDr. Lubomir Machala, CSc., (Filozofickd fakulta, Univerzita Palackého v Olomouci)
stémou K problematice prekladu (ekvivalent vs. scopus) s prihlédnutim k soucasné praxi
vzdjemného prekldaddni Ceské a slovenské beletrie a po nom prijal pozvanie (april 2016) prof.
PhDr. Milo§ Zelenka, DrSc., (Pedagogickd fakulta, Juho&eskd univerzita v Ceskych
Budejoviciach), ktory predstavil svoj vlastny vyskumny zaber v prednaske K problematike
sucasnej svetovej komparatistiky. Kedze ich vystupenia sa stretli s neskryvanym zaujmom
u nasich kolegov aj doktorandov, zopakovali svoju navstevu medzi nami, o om svedcia aj
nahrdvané prednasky zaradené do tohto zbornika: Svétovd komparatistika 20. stoleti —
problémy a vyzkumné okruhy (M. Zelenka, februar 2017) a Ofenziva ceskych literatek v 21.
stoleti (L. Machala, september 2018).

Zo slovenského vedeckého okruhu, z Ustavu slovenskej literatury Slovenskej akadémie
vied v Bratislave, sme k nam pozvali troch odbornikov: Mgr. Danu Huckovu, CSc., (marec 2017,
april 2018), prof. PhDr. Petra Zajaca, DrSc., (januar 2018) a Mgr. Janu Pacalovu, PhD.,
(september 2018). Dve prednasky z aktudlneho literarnohistorického vyskumu D. Huckovej:
Literarnodruhové a Zdnrové formy Slovenskej moderny a Besednica boli uréené aj pre
Studentov bakalarskeho stupria medziodborového Studia slovenského jazyka a literatury
atretia — Nové mozZnosti vykladu Slovenskej moderny, zaradena do vyberu e-zbornika,

1 syéastou projektového vystupu je aj monografia Metodologické insSpiracie v literarnovednom vyskume Il
(2018, I. Hajducekova, ed.)



ponukla podnety pre naSich kolegov, literarnych vedcov. Prednaska P. Zajaca Nové
metodologické pristupy k dejinam slovenskej literatury mala osobity slavnostny ramec,
kedZe odznela na prednaskovom kolokviu pri prilezitosti Zivotného jubilea literarneho vedca
prof. PhDr. Jana Gbura, CSc., veduceho grantového projektu. Tretou prednaskou Praktické
skusenosti s editorstvom a textoldgiou (na priklade rozprdvok) v podani J. Pacalovej sme
okruh pozvanych predndasok pracovnikov SAV uzavreli.

Spomedzi kolegov KSSFaK sa na troch prednaskovych kolokviach predstavili
(spolu)zakladatelia nasho pracoviska, ktori uz niekolko desatroci tvoria zazemie literarnej vedy
na vychodnom Slovensku. Doc. PhDr. Ofga Sabolovda, mim. prof. v spolo¢nej prednaske s Dr. h.
c. prof. PhDr. Janom Sabolom, DrSc. (november 2015) predniesli tému Interdisciplindrny
pohlad na opoziciu poézie a prozy, ku ktorej o ¢osi neskor (januar 2018) pribudla este jedna,
textov. Nam vzacnym hostom bol tiez vysokoskolsky pedagdg, literarny vedec a prozaik prof.
PhDr. Stanislav Rakus, DrSc., (april 2016), (Filozoficka fakulta, PreSovska univerzita v PreSove),
ktory sa v prednaske K problematike Ildtky — témy — problému a tvaru prihovoril nasSim
Studentom - doktorandom. K akademickym autoritam sme pripojili aj mladSieho
reprezentanta koSickej zostavy vysokoskolskych pedagdgov, ato prof. PhDr. Mariana
Andricika, PhD., ktorého téma inauguracnej prednasky (janudr 2018) K poetologickym a
kulturnym aspektom umeleckého prekladu je tiez v zborniku spristupnena. Katedrovy okruh
odbornikov uzatvorila prednaska prof. PhDr. Jana Gbdura, CSc., (oktéber 2018), ktory do
videozaznamu prispel literarnohistorickou témou Recepcéno-komunikacné kontexty
Hviezdoslavovho diela.

Projektovym cielom bolo ponuknut autentické vystipenia tych literarnych osobnosti,
ktoré svojimi badatelskymi aktivitami ¢i teoretickym myslenim zasiahli do vyvinu slovenskej
literarnej vedy, a teda aj do nasho literarnovedného myslenia. Vo vybere nechybaju ani ti,
ktori pedagogicky formovali Studentov (slovenského jazyka a) literatiry na dvoch
vychodoslovenskych univerzitnych pracoviskach, najprv v Presove, potom v KoSiciach, pricom
sme zohladnili aj dodnes silnG tradiciu slovensko-Ceskych medziliterarnych vztahov.
Audiovizudlnym zbornikom sme chceli vytvorit osobitni paméatovu stopu, ktora by bola pre
badatelov a priaznivcov slovenskej literarnej vedy ,,prenosnym* zazitkom. Verime, zZe prave
takym sa pre zanietenych vedcov ¢i mladych adeptov literdrnej vedy stane.

Ivica Hajducekova — Peter Getlik (eds.)

Prispevky v zborniku su zoradené abecedne podla priezviska autorov.



Foreword

Grant project VEGA No. 1/0736/15 Methodological Basis of Literary (re)interpretation in
Slovak and World Literature (the head of the project: prof. PhDr. Jan Gbur, CSc.), whose
realization lasted for four years (2015 — 2018) at the Department of Slovak Studies, Slavonic
Philologies and Communication of Faculty of Arts of Pavol Jozef Safarik University in Kosice,
brought several lecture events with the participation of experts from Slovak and Czech
academical space. The original and progressively accomplishing project goal was to continue
the tradition of exactness and support its implementation into our everyday scientific thinking
and literary-scientific exploration. Each of fourteen invited lectures was a unique,
professionally inspiring and humanly enriching meeting. On that account there is a
nontraditional project output: the proceedings of selected lectures and abstracts (abstracts
were translated into English language by Mgr. Dominika Petdkova, internal postgraduate
student of literary science at Department of Slovak Studies, Slavonic Philologies and
Communication) titled Methodological Inspirations in the Research of Literary Science |I.,
which is intended for academical and study purposes at universities. The topics of the lectures
were completed successively according to interest and demands of research team and current
scientific research of invited guests.?

Guests from Slovakia and Czech Republic were invited to ten of colloquiums: among the first
ones (November 2015) came Czech university teachers and literary scientists — prof. PhDr.
Lubomir Machala, CSc. (Faculty of Arts, Palacky University in Olomouc), with the topic To the
Issues of Translation (equivalent vs. scopus) Considering Contemporary Practice of Mutual
Translation of Czech and Slovak Fiction, followed in April 2016 by prof. PhDr. Milo$ Zelenka,
DrSc. (Pedagogical Faculty, University of South Bohemia in Ceské Budé&jovice), who introduced
his own research in the lecture To the Issue of Contemporary World Comparatistics. Since their
lectures engaged attention of our colleagues and postgraduate students, guests came again
and their lectures were recorded and integrated into the proceedings. Topics were as follows:
World Comparatistics of 20t Century — Problems and Research Topics (M. Zelenka, February
2017) and The Offence of Czech Female Writers in 21. Century (L. Machala, September 2018).

From the Slovak scientific circle, specifically from Institute of Slovak Literature of the Slovak
Academy of Sciences in Bratislava, three experts were invited: Mgr. Dana Huckova, CSc.
(March 2017, April 2018), prof. PhDr. Peter Zajac, DrSc. (January 2018) and Mgr. Jana Pacalov3,
PhD. (September 2018). Two lectures of current literary-historical research of D. Huckova
(Forms of Literary Types and Genres in Slovak Literary Modernism and Feuilleton) were

2 A monography Methodological Inspirations in the Research of Literary Science Il. (2018, Hajducekova, ed.)
is a part of the project outcome.



intended for students of bachelor joint degree of Slovak language and literature and the third
one — New Possibilities in Exegesis of Slovak Literary Modernism, contained in e-proceedings
— offered inspirations for our colleagues, literary scientists. The lecture of P. Zajac New
Methodological Approaches to the History of Slovak Literature had a special, ceremonial
sign, because it was a part of the lecture colloquium held on the occasion of jubilee of literary
scientist prof. PhDr. Jan Gbur, CSc., the head of grant project VEGA. The third lecture by J.
Pacalova Practical Experience of Editorship and Textology (on the example of fairy tales)
concluded the circle of invited lectures of professionals from Slovak Academy of Sciences.

Among colleagues from our department there were its (co-)founders, who have been
constituting the base of literary science in the eastern Slovakia for several decades. Doc. PhDr.
Olga Sabolova, mim. prof., together with Dr. h. c. prof. PhDr. Jan Sabol, DrSc., gave a lecture
in November 2015 titled Interdisciplinary Aspect of the Opposition of Prose and Poetry and it
was supplemented by subsequent lecture of J. Sabol Semiotic Inspirations of Biblical Texts in
January 2018; the latter is also contained in proceedings collection. Another honored guest
was an university teacher, literary scientist and writer prof. PhDr. Stanislav Rakus, DrSc.
(Faculty of Arts, The University of PreSov), who was presenting the topic To the Issue of a
Theme — Topic — Problem — and Form to our postgraduate and younger students in April 2016.
Another academic authority representing younger generation of department teachers was
prof. PhDr. Maridn Andric¢ik, PhD., whose inauguration lecture topic — To Poetological and
Cultural Aspects of Artistic Translation — from January 2018 is also presented in the
proceedings. The circle of lecturers from department was closed by lecture of prof. PhDr. Jan
Gbur, CSc., Reception and Communication Contexts of Hviezdoslav’s Work, which was
realized in October 2018 and is also available on video recording.

The goal of the project was to offer authentic lectures of those literary experts whose research
activities and theoretical thoughts have affected the development of Slovak literary science,
and thus our literary-scientific thinking. There came and lectured those people who
pedagogically formed the students (of Slovak language and) literature at two East Slovak
universities, at first in PreSov, later in KoSice, and those who represent a strong tradition od
Slovak-Czech interliterary relations. By means of audiovisual proceedings we intended to
create a distinctive memory trace, which could be a “portable” experience for researchers and
followers of Slovak literary science. It is our firm belief that it will become this experience for
avid scientists or young aspirants to literary science.

Ivica Hajducekova — Peter Getlik (eds.)

The papers of proceedings are arranged in alphabetical order according to the author’s
surname.



K POETOLOGICKYM A KULTURNYM ASPEKTOM UMELECKEHO PREKLADU
TO POETOLOGICAL AND CULTURAL ASPECTS OF ARTISTIC TRANSLATION

Marian ANDRICIK

Univerzita P. J. Safdrika v KoSiciach, Filozofickd fakulta, Katedra slovakistiky, slovanskych
filolégii a komunikdcie (Slovenska republika)

Pavol Jozef Safdrik University in KoSice, Faculty of Arts, Department of Slovak Studies, Slavonic
Philologies and Communication (Slovak Republic)

Abstrakt:

Hlavnym ciefom prednasky bolo upozornit na potrebu umeleckého prekladu, zvlast klasickej
poézie, v su¢asnom globalizovanom svete a na konkrétnych prikladoch poukdzat na problémy,
ktoré takyto preklad so sebou prindsa. Podla nasho ndzoru ani fenomén globalizacie, ani
rusenie hranic spojené s moznostou cestovania azdokonalovania sa v cudzich jazykoch
neznizuje potrebu umeleckého prekladu napriek rozliécnym nazorom na moznost prekladu. Tie
sa postupne sformovali do dvoch protikladnych pridov — prekladatelského pesimizmu
a prekladatelského optimizmu. Zastancovia prekladatelského pesimizmu z radov vyznamnych
autorov iteoretikov vychddzaju skor z akcentacie rozdielov medzi jazykmi a kultdrami
(nemozZnost basnického prekladu napriklad hlasali Dante Alighieri, Robert Browning, Percy
Bysshe Shelley, Vladimir Nabokov), kym stipenci prekladatelského optimizmu zddraznuju
jestvovanie spolocnej skusenosti, akéhosi kolektivneho vedomia o tomto svete, ktoré je
napriek vsetkej rozdielnosti jazykov a kultur prenosné. Pri preklade poézie, ako podotkol Josif
Brodskij, je zaroven dolezité vyZadovat prenos vsetkych rovin textu. Tedria prekladu,
vychadzajlca, samozrejme, z konkrétnych prekladatelskych rieSeni, si vypracovala viaceré
stratégie a postupy, ako objektivne jestvujuce rozdiely medzi jazykmi a kultdrami preklenut.
V predndske uvadzame napr. substitlciu, resp. Ciastoénu substitlciu, kompenzaciu alebo
metddu vnutornych vysvetliviek. Zaroven si kazdy prekladatel musi uvedomit, Ze jeho preklad
je len jednou z moznych interpretacii textu. Za svetovy unikat mozno pokladat tri rozli¢né
verzie slovenského prekladu Poovho Havrana od toho istého prekladatela — Karola Strmenia.
Ako vhodné obrazné vyjadrenie prekladatelovej prace sa ndam javi klasicka Zenénova apéria:
prekladatel sa podla nasho nazoru podobd Achillovi, ktory sa ku korytnacke (teda k origindlu)
z teoretického hladiska mdze nanajvys priblizit, z praktického hladiska ju vSak modze aj
predbehnt, ¢o je pripad tzv. kongenidlnych prekladov. V ¢asti tykajucej sa Specifik basnického
prekladu si kladieme otazku, preco prave basnicky preklad sa vo vSeobecnosti poklada za
najtazsi. Parafrazujuc slovenského teoretika Jana Vilikovského, mézeme povedat, Ze pri
basnickom preklade jestvuje nevyhnutnost hladat ekvivalent na viacerych rovinach naraz —
sémantickej, syntaktickej, Stylistickej, prozodickej i kultirnej. Pri preklade z anglictiny je
napriklad problémom vaésia sémantickd hustota anglického versa, ktora niti prekladatela bud’



volit kratsSie slova, bud kondenzovat viaceré vyznamy do jediného vyrazu, alebo rozsirit pocet
versov, pripadne slabik vo versi. Kazdy z tychto postupov pritom so sebou nesie aj isté rizika.
V zavere prednasky ako k jednej z moZnosti zachovania rytmickej variability originalu sa
vraciame k svojej tedrii o rytmickej ndpodobe.

KlGcové slova:
umelecky preklad, prekladatelsky pesimizmus, prekladatelsky optimizmus, preklad poézie,
sémanticka hustota, rytmicka variabilita, rytmicka ndpodoba

Abstract:

The main aim of the lecture was to point out the need of artistic translation, especially classical
poetry, in the contemporary globalised world and to use particular examples to show
problems that such translation brings about. In our opinion neither the phenomenon of
globalisation nor abolishment of borders linked with an opportunity to travel and learn foreign
languages does not reduce the need of artistic translation despite different opinions on
whether it is possible or not. They gradually formed two opposite opinion groups —
translational pessimism and translational optimism. Supporters of translational pessimism
from the ranks of notable authors or scholars draw from accenting differences between
languages and cultures (Dante Alighieri, Robert Browning, Percy Bysshe Shelley, or Vladimir
Nabokov held it impossible to translate poetry), while supporters of translational optimism
emphasize the existence of common outer reality, a sort of collective consciousness about this
world that is transferrable despite all differences between languages and cultures. As Josif
Brodski pointed out, in translation of poetry it is necessary to transfer all levels of the text.
Theory of translation that draws from particular solutions of translators, however, has
elaborated several strategies and procedures to overcome these differences. In our lecture,
we mention substitution, partial substitution, compensation, or the method of inner
explanatory notes. At the same time, every translator has to realise that his/her translation is
just one of possible interpretations of the text. What we could call unique in the world are
three different Slovak translations of Poe’s poem The Raven made by one translator — Karol
Strmen. We refer to old Zeno’s aporia about Achilles that seems to metaphorically express the
translator’s work: the translator is similar to Achilles who can theoretically only get close to
a tortoise (here original text) but practically can outrun it. This is the case of what we call
ingenious translations. In the part about the specifics of poetic translation, we ask a question
why poetic translation is generally considered to be the most difficult one. Paraphrasing
Slovak theoretician Jan Vilikovsky, we can say that in poetic translation it is necessary to look
for an equivalent on several levels — semantic, syntactic, stylistic, prosodic, and cultural — at
the same time. In translating poetry from English, for example, there is a problem of a greater
semantic density of the line that compels the translator to select from one of the following
options: choose shorter words, condense several meanings into one expression, or to enlarge
the number of lines in the poem or the number of syllables in the line. Each of these options,



however, brings about some risks. In the end of the lecture, we go back to our theory of
rhythmical imitation as one of the tools to preserve the rhythmical variability of the poem.

Key words:
artistic translation, translational pessimism, translational optimism, translation of poetry,
semantic density, rhythmical variability, rhythmical imitation



RECEPCNO-KOMUNIKACNE KONTEXTY HVIEZDOSLAVOVHO DIELA
THE NEED TO CREATE RECEPTION AND COMMUNICATION CONTEXTS

OF HVIEZDOSLAV’S WORK

Jan GBUR

Univerzita P. J. Safdrika v KoSiciach, Filozofickd fakulta, Katedra slovakistiky, slovanskych
filolégii a komunikdcie (Slovenska republika)

Pavol Jozef Safdrik University in KoSice, Faculty of Arts, Department of Slovak Studies, Slavonic
Philologies and Communication (Slovak Republic)

Abstrakt:

Cielom prednasky je na vybranych prikladoch poukdzat na problémy recepcie
Hviezdoslavovho diela najma v Skolskej praxi. V recepcnej praxi totiz v suvislosti s dielami
slovenskej starSej literatury prevlada nazor, Ze je potrebné spristupriovat diela literarnej
minulosti poZiadavkdm sucasného prijemcu. Literdrna tedria a literarna kritika sa tomu brania,
zdovodiujuc, Ze zdakladnym kritériom recepcnej stratégie je vnimanie a hodnotenie
umeleckého literdrneho diela v jeho autentickej podobe. Nasim zdmerom je, na priklade
doterajsich skusenosti s recepciou Hviezdoslavovho diela, obhdjit tézu, Ze vhodnym vyberom
recepénych nastrojov je moiné ulahcit cestu starS$im literarnym textom k sucasnému
Citatelovi, a to pri zachovani ich povodnych umeleckych kvalit. Vybrali sme preto Styri priklady
recepcie Hviezdoslavovho diela, na ktorych chceme ukazat vhodnost, resp. nevhodnost
pouzitych recepénych nastrojov:

1. Intrapreklad, resp. vnutroliterdrny preklad (na priklade prekladu casti epickej
skladby Hajnikova Zena Stefanom Moravcikom).

2. Intersemioticky preklad (na priklade filmovej adaptacie Hviezdoslavovej balady
Zuzanka Hraskovie, resp. divadelného spracovania autorovej dramy Herodes a Herodias a
epickej skladby Hajnikova Zena).

3. Preklad ,sui generis“ Hviezdoslavovych basni Vojtechom Mihdlikom (priklad na
edi¢né mozZnosti recepcného riesenia diel autorov starsieho literarneho obdobia).

4. Roman Student od autorky Nory Barathovej ako pomocny $tudijny material k Zivotu
mladého basnika.

Problematika, ktora je obsahom prednasky, sa neriesila v slovenskom literarnovednom
priestore systematicky. Registrujeme na tuto tému iba prileZitostné prispevky, ktoré
poukazovali jednak na komplikovanu Stylisticko-syntaktickd, lexikdlnu a poetologicku
Strukturu Hviezdoslavovho basnického rukopisu, a jednak na niektoré moznosti recepéného
prieniku do tohto rukopisu. Doteraz chyba dokladnejsSia a odborne fundovana kriticka reflexia
doterajSich pokusov o zjednodusenie recepéného dotyku s literdrnou klasikou, vratane



prekladovych a textologickych experimentov pri Uprave bdasnickych textov P. O. Hviezdoslava.
Uvedeny stav bude potrebné postupne zmenit, priCom je potrebné, aby sme sa inspirovali
zahranicnou praxou pri rieSeni otazok spojenych s recepciou literarnej , klasiky”.

Podla ndsho nazoru, situdciu, ked sa original umeleckého diela narodnej literatiry
variacne dotvdra do vSetkych dosledkov svojej koncepcie, rieSi nielen jeho tvorca, ale aj
redaktor, editor a niekedy aj prekladatel a tvorca intersemiotickych projektov. S hladanim
vyvinove] logiky tohto varia¢ného dotvarania origindlu umeleckej vypovede treba hladat aj
logiku vzniku uvedenych recepcnych nastrojov a prehodnocovat ich funkénost, ich osobitosti,
a to nielen pri receptne komplikovanom diele P. O. Hviezdoslava, ale aj pri inych autorskych
projektoch, najma v starsSich obdobiach narodnej literatury.

Klacové slova:

slovenska poézia, P. O. Hviezdoslav, recepcia, preklad

Abstract:

The aim of this paper is to point out to the issues of receiving literary work of Hviezdoslav,
mainly in a school practice, illustrating with selected examples. In fact, it is thought in
reception practice dealing with the works of the older Slovak literature that it is necessary to
make texts from this period accessible for contemporary addressees and their demands.
Literary theory and literary criticism refuse this idea due to the fact that the fundamental
criterion of reception strategy is perception and evaluation of literary work in its authentic
form. Main goal of this study is to defend a thesis saying that it is possible — by appropriate
reception tools — to facilitate the way of the older literary texts directing to a contemporary
reader by preserving their original artistic qualities. There are four examples of receiving
Hviezdoslav's work which demonstrate appropriateness or inappropriateness of using
reception tools:

1. Intratranslation, more precisely intraliterary translation (on the example of a part of epic
poem Hajnikova Zena translated by Stefan Morav¢ik).

2. Intersemiotic translation (on the example of the film adaptation of Hviezdoslav’s ballad
Zuzanka Hraskovie, or the theatre adaptation of his play Herodes and Herodias and epic poem
Hajnikova Zena).

3. “Sui generis” translation of Hviezdoslav’'s poems by Vojtech Mihalik (an example of
publishing possibilities of works written by authors from an older literary period).

4. Novel Student written by Nora Barathova as an auxiliary study material for life of a young
poet.

The topic presented in this lecture has not been studied systematically in Slovak literary
field. There are only some occasional contributions which deal, for one thing, with this issue
and they point out to complex stylistic, syntactic, lexical and poetological structure of
Hviezdoslav’s poetic writing, and for another, with some possibilities of penetration into this
writing. There is still missing a thorough and professionally well-founded critical reflection of



existing attempts at simplification of reception contact with literary classic, including
translation and textological experiments, when adjusting Hviezdoslav’s texts. The above
mentioned situation needs to be changed, and it is necessary to get inspired by foreign
practice when dealing with the reception issues of literary “classic”.

In my point of view, situation when the original of national literature’s work of art is
being variationally completed into every consequence of its concept is solved not only by its
creator, but also redactor, editor and sometimes even translator and author of intersemiotic
projects. Along with searching for development logic of this variable completing the original
of the work of art, one needs to search also for logical formation of given reception tools and
reassess their functionality and distinctiveness. This concerns not only work of P. O.
Hviezdoslav, which is generally difficult to receive, but also other author projects, of older
literary ages above all.

Key words:
inclusive environment, school, diversity, inclusive teacher



NOVE MOZNOSTI VYKLADU SLOVENSKEJ MODERNY

NEW POSSIBILITIES IN EXEGESIS OF SLOVAK LITERARY MODERNISM
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Slovenskd akadémia vied v Bratislave, Ustav slovenskej literatiry (Slovenskd republika)

Institute of Slovak Literature of the Slovak Academy of Sciences (Slovak Republic)

Abstrakt:

Slovenska moderna je ustalené literarnohistorické oznacenie modernisticky orientovanej
tvorby z obdobia prelomu 19. a 20. storocia (pri strikthom vymedzeni rokmi vydania klicovych
basnickych zbierok je ¢asovo situovana do obdobia 1905 — 1912). Rovnako ako eurdpsky
literarny modernizmus ju mozno charakterizovat ako dynamické, premenlivé a vnatorne
hierarchizované hnutie, hoci tradi¢ny slovensky literdrno-historiograficky vyklad stavia na
poetologickej homogenite danej tvorby a nemennom personalnom vymedzeni (Sest klucovych
autorov). StarSie interpretdcie navyse akcentovali knizné vystupy, hoci kld¢ovym médiom
modernizmu boli literarne, umelecké a kulturne ¢asopisy. Ich prostrednictvom sa ,domaci”
autori konfrontovali so zahrani¢nou literaturou a kritikou, ¢o malo spatne vplyv aj na ndrodnu
literaturu — situovalo ju to do novych suvislosti a diskusii. Pre novy vyskum Slovenskej moderny
sa ako inSpirativne javia metodologické pristupy tedrie kultirnych sprostredkovani alebo
kultdrnych transferov, ktoré tvoria od konca osemdesiatych rokov 20. storocia jeden z prudov
kultdrnych studii (Michel Espagne, Michael Werner, Hans Jiirgen Lisebrink). Literarne
kontexty su v nich chdpané ako priestory moznosti, ako dynamické, neustale sa meniace
literarne pole silovych vztahov a estetickych pozicii a bojov za ich uchovanie alebo zmenu
(Pierre Bourdieu: pojmy kultdrne pole, literarne pole). Tento pristup prekonava tradi¢né
komparatistické studium: chapanie narodnych historiografii rozrusuje s vedomim, Ze narodné
teritdrid su umelé konstrukty, ktorych vlastna identita sa legitimizuje nielen rozdielom k
cudzine a k jej inakosti, ale aj privlastinovanim jedine¢nych vlastnosti druhého. Pre literarnu
historiografiu tieto pristupy otvaraju nové otazky a nové témy, upozoriiuju napr. na urcité typy
archivnych aj publikovanych pramenov, ktoré boli doteraz mimo pozornosti (napr. sukromné
kniZnice). Sucasne ukazuju, Ze literatiru mozno skimat ako sucast a v mnohom aj ako vysledok
roznych sprostredkovatelskych procesov (médiom sprostredkovania su casopisy,
vydavatelstvd, umelecké salény, literdrne spolky a pod.; ako prostrednici sprostredkovania
vystupuju prekladatelia, zberatelia, obchodnici s umenim, knihkupci a pod.). Linearne a
bilaterdlne zaloZenu tedriu kultdrnych transferov dopifia o aspekty multilaterality dalsi
koncept, tzv. histoire croisée alebo entangled histories (koncept transnacionalnej historie:
Michael Werner, Bénédicte Zimmerman), ktory sa zameriava na prekracovanie narodnych
interpretaénych ramcov historiografie, ¢o bdadateflom poskytuje vacésiu flexibilitu pri



,rozpustani“ etablovanych hranic a kategérii (region, §tat, narod/etnicita a pod.). Dal$im
doélezitym impulzom je vnimanie prekladu ako praktiky kultirnych transferov. V ramci
translatologického obratu ide o relativizaciu hodnotovej hierarchie medzi origindlom a
prekladom, origindlom a adaptaciou (so sustredenim sa na druhy ¢len vztahu). Preklad je
chdpany ako kulturotvorny ¢in rozvijajuci vyrazové moznosti jazyka, pricom pri prekladoch v
novindach a ¢asopisoch treba brat zretel na ¢asovu posobnost. Knizné preklady sa zas stavaju
dolezitym orientaénym bodom pri reflexii obdobia. Tieto teoretické pristupy vyrazne rozsiruju
interpretacny pohlad na problematiku Slovenskej moderny.

Klacové slova:
Slovenska moderna — kategdria kontextu — kultarny transfer — literarne pole — procesy
sprostredkovania

Abstract:

Slovak literary modernism is a literary-historical term which points to the modernistic works
dated from the turn of the 19th and 20th century (this production is rigorously delimitated by
period from 1905 to 1912 when taking publication dates of pivotal collections of poems into
consideration). Together with European literary modernism, it may be characterized as a
dynamic, changeable and internally hierarchized movement, although traditional Slovak
literary-historical exegesis is based on poetological homogeneity of literary production and
invariable personal delimitation (there are six crucial authors). Moreover, older
interpretations have been stressing literary outputs, even though literary, artistic and cultural
magazines have been regarded as key media of modernism. By means of them, the “domestic”
authors were confronted with foreign literature and criticism and it all had additional
influence on national literature — it was situated into new connections and discussions.
Methodological approaches of the theory of cultural transfer or cultural transmissions, which
have formed one of the streams of cultural studies since the end of 1980s (Michel Espagne,
Michael Werner, Hans Jirgen Lisebrink), appear to be inspiring for new research in the field
of Slovak modernism. Literary contexts are perceived as spaces full of possibilities, as dynamic
and constantly-changing literary field of forces relations and aesthetic positions, and fight
either for their preservation or change (Pierre Bourdieu: terms cultural field, literary field).
Given approach overcomes traditional comparatist study: understanding of national
historiographies is disrupted, knowing that national territories are artificial constructs whose
own identity is legitimized by its distinction from abroad as well as appropriating unique
characteristics of the other. Mentioned approaches offer some new questions and topics to
literary historiography, point out e. g. certain kinds of archival and published sources which
have until recently been out of attention (for example private libraries). At the same time,
they indicate that literature may be examined as a part and frequently also as a result of
different mediatory processes (media are magazines, publishing houses, artistic salons,
literary clubs etc.; mediators are translators, collectors, art merchants, booksellers etc.).



Linearly and bilaterally established theory of cultural transfers is complemented with
multilateralistic aspects coming from the so-called histoire croisée or entangled histories
(concept of transnational history; Michael Werner, Bénédicte Zimmerman); it has been
focused on exceeding national interpretative scopes of historiography. This provides
researchers with greater flexibility when “dissolving” established boundaries and categories
(region, state, nation/ethnicity etc.). Another important impulse is perception of translation
as cultural transfer practice. Concerning the translatology turnaround, there is a relativization
of value hierarchy between the original work and its translation, the original work and its
adaptation (focusing on the latter of relation). Translation is understood as a culture-creating
act which develops expressional possibilities of the language, with regard to impact of time
when dealing with translations in newspapers and magazines. Literary translations, in turn,
are becoming an important point of orientation in reflection of an era. Mentioned theoretical
approaches substantially extend interpretational perspective of Slovak literary modernism.

Key words:
Slovak literary modernism — category of context — cultural transfer — literary field — mediatory
processes.



OFENZiVA CESKYCH LITERATEK V 21. STOLETi

THE OFFENCE OF CZECH FEMALE WRITERS IN 21. CENTURY

Lubomir MACHALA
Univerzita Palackého v Olomouci, Filozofickd fakulta, Katedra bohemistiky (Ceskd republika)

Palacky University in Olomouc, Faculty of Arts, Department of Czech Studies (Czech Republic)

Abstrakt:

Nastup genderovych studii pfinasi i v ¢eském prostiedi zkoumdni postaveni, fungovani a
podilu Zen ¢i Zenského principu v nejriznéjsich oblastech a souvislostech. Uméni nevyjimaje,
véetné toho slovesného. Uz letma reflexe soucasného déni v Ceské literature nabizi postreh,
Ze zde dochazi k nardstu podilu autorek, a to jak v kvantitativnich souradnicich, tak v
kvalitativnich méfitcich. Cilem prednasky bude predevsim provéreni této teze, a to jak s
vyuzitim postupt digital humanites, tak ndastroji a vysledka literarnékritické praxe. Vysledky
interpretacnich analyz budou nasledné vyuzity k predstaveni dél vybranych autorek a
konkretizaci jejich pfinosu do Ceské literatury. V anketé Kniha stoleti organizované sdruzenim
Magnesia Litera v letoSnim roce figuruji v letech 1918-1999 tti autorky (Bohumila Grégrova,
Zdena Salivarovd, Alexandra Berkova), v letech 2000-2016 se objevuji jména péti autorek
(Zuzana Brabcova, Bohumila Grogrova, Petra Soukupovad, Daniela Hodrova, Bianca Bellova). V
prehledu ocenénych v Cené Jifiho Ortena udélované od roku 1987 literatiim mladsich triceti
let najdeme v letech 1987-1999 tfi autorky (Zuzana Brabcova, Tereza Bouckova, Bozena
Spravcova), v letech 2000-2017 pak uz jména deseti autorek (mimo jinych Petry Hllové, Petry
Soukupové, Jany Sramkové, Frantigky Jirousové, Zuzany Kutlanové). Dila autorek figurujicich v
téchto i jinych anketdch ¢i prehledech pfiblizi osobnostné pojaté dil¢i vyklady, které budou
pripadné obsahovat i kritické komentare jak dél samotnych, tak jejich pfijeti odbornou ¢i
laickou verejnosti. Vybrand dila poslouzi také k prezentovani nejvyraznéjsich trendl v
soucasné Ceské literatury, jakymi napriklad jsou lokalizace dél do exotickych zemi, tematizace
povale¢ného odsunu Némcl nebo vyuziti modernich technologii v literarni tvorbé atd. Zavér
prednasky prinese zobecnéni a zhodnoceni predchozich sdéleni, informaci a nazoru.

Klacové slova:
Ceska literatura 21. stoleti, autorky, specifikace pfinosu, charakteristické trendy

Abstract:
The arrival of gender studies has been also in Czech area yielding a research of position,
functioning and involvement of women or woman principle in different fields and relations.



This does not exclude art and literature itself. A brief reflection of contemporary situation in
Czech literature shows that there is a rise in involvement of female authors, quantitatively as
well as qualitatively. The aim of given lecture is primarily verifying of stated proposition — by
means of digital humanities methods and by means and results of literary-critical practice. The
outcomes of interpretation analyses are going to be used for introducing works of selected
female authors and concretization of their contribution to Czech literature. In survey Kniha
stoleti organized by an association Magnesia Litera there are, in this year, three authors for a
period of 1918 — 1999 (Bohumila Grégrova, Zdena Salivarova, Alexandra Berkova), for a period
2000 — 2016 there are five authors (Zuzana Brabcova, Bohumila Grogrova, Petra Soukupova,
Daniela Hodrova, Bianca Bellova). In the overview of people awarded by Cena Jifiho Ortena (it
has been awarded since 1987 to writers younger than 30) there are three authors for a period
1987 — 1999 (Zuzana Brabcova, Tereza Bouckovd, BoZzena Spravcovd) and ten authors for a
period 2000 — 2017 (among others Petra HGlova, Petra Soukupova, Jana Sramkova, Frantigka
Jirousova, Zuzana Kutlanova). The works of female authors listed in previously mentioned or
other surveys will give us an idea of personally approached partial interpretations which may
also contain critical comments of works themselves but also of their reception by the
professional or non-professional public. Selected works will also present the most substantial
trends in contemporary Czech literature, such as localization of works in exotic lands, theme
of post-war displacement of Germans or using modern technologies in literary production etc.
The conclusion will bring some generalizations and evaluation of foregoing information and
opinions.

Key words:
Czech literature of 21. century, female authors, specification of the contribution, characteristic
trends.



PRAKTICKE SKUSENOSTI S EDITORSTVOM A TEXTOLOGIOU (NA PRIKLADE ROZPRAVOK)

THE NEED TO CREATE AN INCLUSIVE ENVIRONMENT IN TODAY'S SCHOOL
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Slovenskd akadémia vied v Bratislave, Ustav slovenskej literattry (Slovenskd republika)

Institute of Slovak Literature of the Slovak Academy of Sciences (Slovak Republic)

Abstrakt:

V prednaske sa zameriam na reflektovanie praktickych skdsenosti s pripravou troch typov
kniznych vydani rozprdvok, ktoré sa vnimaju ako ukdzky tzv. literarneho folklorizmu, t. j.
rozpravok zberatelsky podchytenych, zapisanych, spracovanych a vydanych v 19. storodi
generdciou slovenskych romantikov. P6jde o Citatelské vydania vyberov z kniznych zbierok
rozpravok pre komeréné vydavatelstva, reediciu , klasického” (,,kanonizovaného”) vydania tzv.
Dobsinského rozpravok a textové pramenné edicie rukopisnych zbierok, z ktorych pri svojej
praci vychadzali prvi editori rozpravkovych knih. Priprava kazdého z tychto vydani ma svoje
edi¢né Specifikd, textologicky aspekt — najndrocnejsi v pripade tretieho typu vydania —
nevynimajuc. Cielom prednasky bude referovat jednak o jednotlivych typoch vydani
rozprdvok, jednak o konkrétnych edi¢nych postupoch a textologickych uskaliach spojenych s
ich vydavanim. KedZe nie som Skoleny editor ani textoldg, ale literarny historik, ktory sa k
edi¢nej praci dostal v suvislosti so svojim predmetom vyskumu, mdj prispevok bude mat
prakticky charakter. Hovorit budem o jednotlivych aspektoch svojej edi¢nej prace, ktoré boli
podmienené primarne skusenostou literarneho historika a moderované boli zaujmom o
predmet vyskumu z okraja literarneho pola, ktory sa navySe nachddza na interdisciplindrnom
pozadi, hoci na rozdiel od diel z tohto obdobia v jeho strede je (Citatelsky atraktivny.
Literarnohistoricky vyskum rozpravky v 19. storoc¢i ma priviedol k archivnym prameriom, a tie
sa ukazali ako podnetny materidl pre dalSie edi¢né spracovanie. Priprava réznych typov
rukopisnych zbierok na vydanie ukdazala, Ze nie je mozné uplatnit jeden model edi¢nej prace,
ale je nutné postupovat individualizovane s ohlfadom na edi¢ny zdmer aj na charakter
vychodiskového materialu, a tomu prisp6sobit ediéné zasady a textologické postupy (priklady
ilustrativne uvediem v prednaske). Individualizovany pristup ku kazdému edi¢cnému projektu
s ohladom na vychodiskovy material a ciele knizného vydania je nevyhnutnou podmienkou
kvalitnej edi¢nej prace predovsetkym pri vydavani diel, ktoré tlacou este nevysli a zachovali sa
nam len v rukopisnej podobe. Tento typ prace kladie velké naroky nielen na vlastny
textologicky proces, ale aj na predchadzajuce (pripravné) fazy, vychadzajuce z archivneho
vyskumu. Edi¢na a textologicka prax su celkovo menej reflektovanymi oblastami a Studenti,
snad’ s vynimkou absolventov odboru editorstvo, sa s nimi nestretavaju. Myslim si vsak, Ze je



to oblast, ktora pri prezentacii méze Studentom rozsirit obzory nielen ¢o sa tyka edi¢nej praxe
ako takej, ale aj priniest iny rozmer v nazerani na pracu literarneho vedca.

Klacové slova:
rozprdvka, Citatelské vydanie, pramenna edicia, komentovany subor textov

Abstract:

The lecture is focused on reflecting practical experience of preparing three types of fairy tales
printed editions which are perceived as a demonstration of so called literary folklorism, i. e.
fairy tales which had been collected, registered, adapted and published in 19. century by the
generation of Slovak Romantics. This concerns reader’s editions of selections from printed
collections of fairy tales for commercial publishing houses, republication of “classic”
(“canonized”) edition of so called DobSinsky’s fairy tales and textual source editions of hand-
written collections, which had served as a starting point for the first editors of storybooks.
Preparation for each of these editions has its publishing specifics, including textological aspect
— the hardest one in a case of the third type of edition. The aim of given lecture is to present
particular types of storybooks collections on the one hand and specific edition procedures and
textological difficulties linked to their publishing on the other. Since | am not neither trained
editor nor textologist, however | am a literary historian, who came to publishing work thanks
to the subject of my research, this paper will be of practical character. The lecture is supposed
to include particular aspects of my publishing work which were conditioned primarily by an
experience of literary historian and directed by an interest in research topic from the
periphery of literary field. Moreover, mentioned topic is in the interdisciplinary background,
although it has been attractive for readers, as compared to the works from that period which
are in the center of literary field. Literary-historical research of 19. century fairytale brought
me to archival sources that proved to be an inspiring material for subsequent edition
processing. Preparation of publishing different types of hand-written collections showed that
it was not possible to employ one model of publishing work and it was necessary to proceed
individually with regard to publishing purpose and character of initial material. Any publishing
principles and textological methods have to be adjusted to those matters (examples will be
given in the lecture). Individualized attitude to every publishing project with regard to initial
material and goals of printed edition are inevitable conditions of high-quality publishing work,
primarily when publishing works which have not yet been published and are preserved only
in hand-written form. This working model places big demands on textological process itself,
but also on preceding (preparational) phases based on archival research. Publishing and
textological practice are in general less reflected and students (hopefully with the exception
of publishing field graduates) do not encounter them. Nevertheless, in my opinion, it is the
field presenting of which may broaden students’ horizons, concerning not only publishing
practice as such, but it also may bring about different perspective of literary scientist’s work.
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a fairy tale, reader’s edition, source edition, annotated collection of texts.
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Abstrakt:

Fyzikadlna téza o deterministickom chaose (deterministickej fluktudcii), ktord mieri na
Strukturovanie prvkov v prislusnom (pod)systéme (na osi synergia — entropia), sa da napojit
ako vychodiskova teoréma na vztah symetrie a asymetrie ako jednej z dominantnych poddb
formy a obsahu a ako zakladny iniciator dvoch podstatnych semiotickych principov: ikonicko-
symbolického — so symetriou medzi formou a obsahom (forma je sucastou odrazovej plochy
znaku) a arbitrarneho —so ,, zdedenou” symetriou, ale dominantne s asymetriou medzi formou
a obsahom (forma nie je stcastou odrazovej plochy znaku), a to nielen v prirodovednych, ale
aj v humanitnych a spolocenskovednych disciplinach. Fungovanie uvedenych dvoch
zakladnych semiotickych principov, ktorych kooperaciu aj protip6sobenie potvrdzuje i
prienikovy vztah medzi nimi, moZno potvrdzovat napr. neurofyziologickym zakladom reci a
komunikacie (o. i. dvoma zadkladnymi typmi afazie), genézou a vyvinom jazyka, vznikom a
vyvinom grafickych sustav, formovanim a rozvojom akusticko-auditivnych, ale aj neverbalnych
prvkov v konstituovani a rozvoji detskej reci, intralingvalnou verzus interlingvalnou
komunikaciou (dominantnost semaziologického, resp. onomaziologického pomenovacieho
postupu) a pod. Z uvedenych semiotickych podstat, formujucich znakovy obraz sveta, sa
odvijaju dvojice univerzalnych bindrnych opozicii (asociativnost — linearnost, motivovanost —
nemotivovanost, paradigmatickost — syntagmatickost, simultdnnost — sukcesivnost,
metaforickost — metonymickost, lyrika — epika, priestor — ¢as atd.), ktorych kreovanie a
analyza v prislusnych jazykovych, literarnych, umeleckych, filozofickych (vratane axioldgie),
etnologickych, historickych a dalSich javoch méZe poskytnut zdsadnejSie informacie o
semiotickej ,tonalite” ich prvkov a vztahov medzi nimi ako zloZiek ich variantnych a
invariantnych charakteristik. Uvedené teorémy suvisiace so semiotickym obrazom sveta sme
aplikovali aj pri vyskume Biblie, pricom sa ukazalo, Ze semiotické signdly tohto textu tvoria
jednu z jeho najtypickejSich vyznamovo-kompozi¢nych Specifik. K semiotickym inSpiraciam
biblickych textov mozno zaradit:



1. Potvrdenie vyvinovej linie, pohybu od ikonicko-symbolickych znakov k arbitrarnym
znakom, ale aj nevyhnutnost permanentného ,navratu” k ikonickosti/symbolickosti,
motivovanosti (a jej ,partnerského” fungovania s arbitrarnostou) — obrazne povedané: v
arbitrarnom tele reci pulzuje ikonické srdce;

2. Vyvinovu kontinuitu a preskupovanie, vyvazovanie, ,prevrstvovanie” ikonicko-
symbolického a arbitrarneho semiotického principu;

3. Semioticky ,predobraz” vzniku polysémie ¢i homonymity (udalost pri babylonskej
veZzi) a synonymity v jazyku (obraz prichodu Ducha Svatého);

4. Potvrdenie skutocnosti, Ze na vystavbu jazykovych prvkov aj na ich bezporuchové
fungovanie je nevyhnutna sucinnost funkcii vyplyvajucich z ikonicko-symbolickych a
arbitrarnych  znakovych jednotiek, bdejucich nad homeostazou motivovanosti a
nemotivovanosti v jazykovom systéme;

5. Vysoky stupen metaforickosti, obraznosti, figurativnosti biblickych textov (porov.
predovsetkym alegorické stvdrnenie obrazu v podobenstvach), aj miestami s Ciastocnym
,zZastretim” textu ruskom ,tajomstva“, moze byt aspon naznakovym stimuldtorom aj pri
interpretovani umeleckych textov.

Klacové slova:
semiotika, deterministicky chaos, ikonicko-symbolické znaky, arbitrarne znaky

Abstract:

The physical thesis of deterministic chaos (deterministic fluctuation), which is aimed for
structure of elements in respective (sub)system (on axis synergy —entropy), may be connected
to the relation of symmetry and asymmetry as a fundamental proposition. Mentioned relation
represents one of the dominant shapes of form and content and basic initiator of two
substantial semiotic principles: iconic-symbolic — with symmetry of form and content (form is
a part of reflecting surface of a sign) and arbitrary — with “inherited” symmetry, but
dominantly with asymmetry of form and content (form is not a part of reflecting surface of a
sign). These fundamental principles apply not only to natural sciences, but also to humanities
and social sciences. Functioning of two basic semiotic principles can be confirmed, for
instance, by neurophysiological basis of speech and communication (among other things, by
two main types of aphasia), genesis and development of language, origins and evolution of
graphic system, forming of acoustic-auditory and nonverbal elements in constituting and
development of child speech, intralingual vs. interlingual communication (dominancy of
semasiological or onomasiological naming approach) and the like. There are pairs of universal
binary oppositions (associativeness — linearity, motivativeness — non-motivativeness,
paradigmatic — syntagmatic, simultaneousness — successiveness, metaphoricity — metonymy,
lyric — epic, space — time etc.) coming from stated semiotic bases, which form sign image of
the world. Their creation and analysis in respective linguistic, literary, artistic, philosophical
(including axiology), ethnological, historical and other phenomena have ability to provide



more essential information about semiotic “tonality” of their elements and relations of them
as components of their variable and invariable characteristics.

Given propositions related to semiotic image of the world were applied to the research of
Bible. It emerged that semiotic signals of this text constitute one of the most typical semantic-
compositional specifics of it. Semiotic inspirations of biblical texts may be as follows:

1. Confirmation of development line, moving from iconic-symbolic signs to arbitrary
signs, but also necessity of constant “return” to iconicity/symbolicalness, motivativeness (and
its “partnership” with arbitrariness) — figuratively speaking: iconic heart is beating in arbitrary
body of speech.

2. Development continuity and reorganizing, balancing, “realignment” of iconic-
symbolical and arbitrary semiotic principle.

3. Semiotic “prototype” of formation of polysemy or homonymy (Tower of Babel
event) and synonymity in language (image of the arrival of the Holy Spirit).

4. Confirmation of the fact that cooperation of functions following from iconic-
symbolic and arbitrary sign units, which “watch over” homeostasis of motivativeness and non-
motivativeness in language system, is inevitable for the creation of language elements and
their perfect functioning.

5. High level of metaphoricity, figurativeness of biblical texts (in comparison to
allegoricalness of parables), sometimes under partial “cover of secret”, may be at least concise
stimulator also when interpreting fiction.

Key words:
semiotics, deterministic chaos, iconic-symbolic signs, arbitrary signs



NOVE METODOLOGICKE PRiISTUPY K DEJINAM SLOVENSKEJ LITERATURY

NEW METHODOLOGICAL APPROACHES TO THE HISTORY OF SLOVAK LITERATURE

Peter Zajac
Slovenskd akadémia vied v Bratislave, Ustav slovenskej literatury (Slovenskd republika)

Institute of Slovak Literature of the Slovak Academy of Sciences (Slovak Republic)

Abstrakt:3

Predndaska Nové metodologické pristupy k dejindm slovenskej literatury nadvazuje na aktualne
prebiehajuci, rozsiahlejsi literarnohistoricky vyskum slovenskej literatury, anticipovany
$tudiou Petra Zajaca Latencie v slovenskej literatire 19. storodia®, aktudlne rozvinuty v
projekte Juhoéeskej univerzity v Ceskych Budéjoviciach a Slovenskej akadémie vied v
Bratislave, dalej pokracujuci vyskumom poetiky literatiry po r. 1945.

Prednaska P. Zajaca predstavuje zamer literarneho teoretika vysvetlit literarnu histériu
ako udalost dejin, ktord do tedrie dejepisectva prindsa komunikaéno-semioticky model
indpirovany vyskumom O. Cepana, F. Mika, A. Popovi¢a. Objasfiuje zmeny v teoretickom
uvazovani, v ktorych sa presuvalo taZisko od estetiky pulzacie k poetike textu, t. j. k nastrojom,
ktoré vysvetluju mnohotvarnost ontoldgie literarneho textu a literarnohistorickych procesov.
Do centra zaujmu tak kladie inovativhu metdédu vyskumu, ktord sleduje diferencované,
pluralitné procesy, ¢im nahradza doterajSiu interpretaciu linedrne radenych udalosti priamo
vzostupného vyvinu dejin. Zarodok synopticko-pulzacnej literdrnohistorickej metédy tvorili
teoretické Uvahy o pulzacii dejin, odhalujlce literarny vyvin ako udalost, v ktorej sa procesy
vzajomne prelinaju, nie su nepretrzité, maju manifestovanu aj latentnu podobu.

Klacové slova:
slovenska literatura, literarna histéria, synopticko-pulzacny model

Abstract:®
The lecture follows a current, more extensive literary-historical research of Slovak literature,
anticipated by the paper of Peter Zajac named Latency in Slovak Literature of 19t Century.®

3 podla zvukového zdznamu prednésky spracovala editorka I. Hajdugekova.

4 HAJDUCEKOVA, Ivica — JASINSKA, Lucia: Estetické a axiologické pohlady na slovensk literattru konca 19. a 20.
storodia. KoSice: Univerzita P. J. Safarika, Filozoficka fakulta, 2014, s. 17 — 27.

5 The abstract was prepared by editor I. Hajduéekové based on the video recording of the lecture.

6 HAJDUCEKOVA, Ivica — JASINSKA, Lucia: Aesthetical and Axiological Perspectives of Slovak Literature of the end
of 19t and 20 Century. KoSice: Pavol Jozef Safarik University in KoSice, Faculty of Arts, 2014, pp. 17 — 27.



The research is being currently developed in a project of University of South Bohemia in Ceské
Budéjovice and Slovak Academy of Sciences in Bratislava; the project continues in a research
of poetics of post-war literature.

The lecture by P. Zajac introduces an intention of a literary historian to explain literary
history as an historical event which brings communication-semiotic model — inspired by
research of O. Cepan, F. Miko, A. Popovi¢ — into theory of historiography. It clarifies changes
in theoretical thinking which brought about moving focus from aesthetics of pulsation to
poetics of a text, i. e. to the tools which explain multiform ontology of literary text and of
literary-historical processes. The attention is aimed to an innovative method of a research
which follows differentiated, pluralistic processes and in that way substitutes previous
interpretation of linear arrangement of events of directly ascending historical development.
A rudiment of synoptic-pulsation literary-historical method has consisted in theoretical
thinking about pulsation of history. These ideas expose literary development as an event,
processes of which are mutually pervaded, not incessant, and have got not only manifested,
but also latent shape.

Key words:
Slovak literature, literary history, synoptic-pulsation model




SVETOVA KOMPARATISTIKA 21. STOLETi - PROBLEMY A VYZKUMNE OKRUHY

WORLD COMPARATISTICS OF 20TH CENTURY — PROBLEMS AND RESEARCH TOPICS

MiloS ZELENKA

Juho&eskd univerzita v Ceskych Budejoviciach, Pedagogickd fakulta, Katedra slovanskych
jazykov a literatur (Ceskd republika)

University of South Bohemia in Ceské Budéjovice, Faculty of Education, Department of Slavic
Languages and Literatures (Czech Republic)

Abstrakt:

Tradi¢ni komparatistika predstavuje soubor rlznych pristupl k literatufe presahujicich
jednotku narodni literatury, celkové tudiz jde o historicky vyzkum slovesnosti z mezinarodniho
srovnavaciho aspektu. Z pohledu poslednich svétovych komparatistickych kongres( (2013
Patiz, 2016 Viden) lze pozorovat permanentni dekonstrukci uzivaného predmétu a metod
srovnavacich studii, ktera se v postmoderni éfe vzdaluji systémovym teoriim a hledani nové
integrujici ideje. Distinktivni identitu komparatistiky nahrazuje aspekt ,komparovani“ jako
specificky zplsob Cteni a interpretace. Vychazi se zde z pfedpokladu, Ze literatury jsou rozdilné
a nemohou byt determinovdny souhrnem vytéenych metod, pfedmétnosti (kontakty, vlivy,
preklady, paralely apod.). To vede k SirSimu a uiSimu chapdni srovndvaciho mysleni o
literature. V prvnim pripadé se komparatistika proklamuje jako ofenzivni disciplina ve smyslu
alternativni teorie literatury, v druhém pfipadé se predmét komparatistiky zuzuje na hrani¢ni
a interdisciplinarni fenomény, tj. na zkoumani dvoudomych autora ¢i projevd materialni a
biologické heterogenity v literarni kultufe (napf. texty narodnostnich ¢i sexudlnich mensin
apod.). Celkové komparatistiku bez ohledu na jeji intertextualni ¢i kulturné-analytické
smérovani charakterizuje metodologické a oborové ,mnohohlasi“. Srovnavaci studia se
transformuji na transkulturni komparovani zafazujici se pod kulturni antropologii. S
obsahovym profilem volné ¢i Uzce souvisi teorie svétové literatury a meziliterarnosti,
postkolonialni kritika (dekolonializace literarni tvorby), teorie geopoetiky (zkoumani kulturni
identity vychazejici ze zplUsobu, na némz ¢lovék zaklada svou existenci), feministicka kritika
(dekonstrukce socialné-kulturnich a biologickych stereotyp(), imagologie (obraz jiné zemé v
literarnich textech), tematologie, naratologie, periodizace literarnich smér(, genologie,
komparativni historicka poetika, komparatistika a jiné druhy uméni, interkulturni a
interkontinentalni komparatistika, vyzkum vliva a recepce, translatologie (dnes se povaZuje za
samostatnou literarni  disciplinu  prekracujici  tradicni literarni  komparatistiku),
manuskriptologie (studium meziliterarni komunikace na zakladé narlstani smysli v procesu



psani), novy historismus a sociologicko-kulturni relativismus (srovnavaci vyzkum kulturni
poetiky a socidlnich norem v konkrétnim obdobi), emigrantologie (zkoumdni fenoménu
literarni tvorby emigrace), komparatistickd hermeneutika (dobrovolna recepce ,ciziho” a
»jinakosti“), dekonstrukéni komparatistika (kritika meziliterarnich schémat), area studies
(vyzkum literdrni tvorby s prihlédnutim ke geograficko-administrativnim principim). V
posledni dobé se konstituuje samostatna disciplina na hrané srovnavacich studii a tradi¢nich
pedagogicko-psychologickych obor(, a to tzv. didaktickd ¢i edukacni komparatistika
reflektujici Skolskou literaturu a ¢itankové kanonické texty nikoli z pohledu narodni literatury,
ale ze srovndvaciho hlediska vyssich meziliterarnich celk(. Za hlavni cil si klade relativizaci
kategorie narodni literatury jako taxonomické jednotky pro uvazovani o literature ve skolnim
vzdélavani.

KlGcové slova:
literarni komparatistika, svétova literatura, transkulturni studia, kulturni antropologie, aspekt
,komparovani“

Abstract:

The traditional comparatistics is a set of different approaches to literature which are beyond
the unit of national literature, in general it is a historical research of literature from
international comparative point of view. Nowadays, from the perspective of last world
comparatistic congresses (Paris 2013, Vienna 2016) it is possible to observe permanent
deconstruction of used subject and methods of comparative studies which have been receding
from system theories and searching for a new integrating ideas in postmodern era. The
distinctive identity of comparatistics has been replaced by an aspect of “comparing” as a
specific way of reading and interpretation. There is an assumption that literatures are different
and cannot be determined by a summary of set methods nor categories like contacts,
influences, translations, parallels etc. This leads to a broader and narrower understanding of
comparatistic thinking of literature. Firstly, comparatistics is proclaimed as an offensive
discipline in a sense of alternative theory of literature; secondly, the subject matter of
comparatistics is narrowed to marginal and interdisciplinary phenomena, i. e. research of
dioicous authors or displaying of material and biological heterogeneity in literary culture (e. g.
texts of national or sexual minorities and the like). Comparatistics in general is characterized
by methodological and subject “polyphony”, regardless of its intertextual or cultural-analytical
specialization. Comparative studies have been transforming to transcultural comparing as a
part of cultural anthropology. There is a connection of content profile with the theory of world
literature and interliterariness, postcolonial criticism (decolonialization of literary production),
theory of geopoetics (research of cultural identity based on the way of how human founds his
existence), feministic criticism (deconstruction of social-cultural and biological stereotypes),
imagology (image of different country in literary texts), thematology, narratology,
periodization of literary movements, genology, comparative historical poetics, comparatistics



and other kinds of art, intercultural and intercontinental comparatistics, research of influence
and reception, translatology (which is now considered to be a separate literary discipline being
beyond traditional literary comparatistics), manuscriptology (study of interliterary
communication based on the growth of senses in writing process), new historicism and
sociological-cultural relativism (comaparatistics research of cultural poetics and social norms
in a particular period), emigrantology (research of the phenomenon of emigration literary
production), comparatistic hermeneutics (voluntary reception of “the foreign” and “the
different”), deconstructionist comparatistics (criticism of interliterary schemes), area studies
(research of literary production with regard to geographical-administrative principles).
Recently there has been establishing a separate discipline on a boundary of comparative
studies and traditional pedagogical-psychological fields, namely so called didactic or
educational comparatistics which reflects school literature and textbook canonical texts,
however not from the national literature perspective, but from comparatistic point of view of
higher interliterary units. Its main goal is relativization of a category of national literature as
taxonomic unit for thinking of literature in school education.

Key words:
literary comparatistics, world literature, transcultural study, cultural anthropology, aspect of
“comparation”
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